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Writing on Screen

2024

The association between film and typography, although often underestimated, is an
important aspect in the development of a film's identity. Far from being incidental,
typography plays a key role in conveying the messages, atmospheres, emotions

and artistic intentions of filmmakers. The purpose of this post graduate dissertation
is therefore to explore in depth the essential role played by typography in the
construction of a film's identity.
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Writing on Screen
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Vetera

2024-2025

[Work in progressl Roman capitals, a traditional exercise in the MFA Type Design of the
Ecole Estienne. This is the Vetera alphabet, ‘From the past’ or ‘Ancient’ in Latin. Around
140 glyphs at the moment, with Thin and Bold weights coming soon to complete this
Regular version, full of wacky ligatures to represent this contemporary adaptation.
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Paris International
Fantastic Film Festival

2024

Following my essay on the importance of typography in film identity, | redesigned the
visual identity for the PIFFF, a festival of fantastic films held annually in Paris. By creating
bespoke typography and abstract creature forms, this identity reflects the spirit of the
festival and ensures aesthetic consistency across all media. My aim is to capture the
essence of fantasy cinema and arouse the public’s curiosity.
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Morali

2024-2025

[Work in progress] Morali is a typographic revival based on the typeface of the book
‘Discorsi Morali’ by Fabio Glissenti printed by Bartholomeo Ginammi in Venice around
1600. This book explores the theme of the displeasure of dying and the reasons why
death should be ardently desired rather than despised. After an in-depth analysis of the
book and its font, | began to design this typeface, which | have named Morali.
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Discorsi Morali magni momenti typographiae

elegantiarum litterarum humanisticarum
innovationis barocae

Characteres legibilitatem et aestheticam
traditionem classicam
Litterae maiusculae capitulis Romanis
litterae
minusculae scriptione manu ducta exhibent

spatii albi
compositionis typographicae
aequilibrii visualis

initialium ornatarum

Morali
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Emotions and Writing

20

This editorial object is a collection of works and a corpus of references on the emotions
through writing, calligraphy and typography, but also trace, gesture, form, tool and
support. Here are all the artists and graphic designers whose work appears in this
corpus: Alexandre Bassi, Romain Pisa, Julien Simon, Nacho Aka Nacho, Malo Haffreingue
Julien Priez, Frank Wuko, Merle Michaelis, Alec Vivier-Reynaud, Milan Doctor, Franck
Jalleau, Cy Twombly, Otto zitko.
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Emotions and Writing
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Meue Gothica

Regular
Tleue Gothica

Black

Neue Gothica [Work in progress] Based on an unpublished extract from an unfinished alphabet by
Paul Renner, found in the book ‘La gothique urbaine’ by Philippe Buschinger, this project
2024-2025 explores the boundary between original and copy. | have reconstructed this alphabet in

its entirety, combining conservation and new creation. The work questions authorship
and the role of interpretation in contemporary typographic design. | see myself as Paul
Renner’s gravedigger, adding another typeface family to his work.
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Die Schrift ist Ausdruck pon Kultur und Geschichte.

Die gotische Schrift spiegelt die Derbindung pon Kunst und
Handmerk wider, Thre Formen sind klar, strukturiert und
dennoch lebendig. Die Gotik steht fiir Priizision, Tiefe und
Charakter. Alte Strukturen finden in der Gegenmart eine neue
Bedeutung. Schrift ist nicht nur ein Werkzeug, sondern auch
ein Triiger der identitiit. Die Derbindung pon Dergangenheit und
Gegenmart schafft etmas Zeitloses.

Neue Gothica
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Nachahmen und tduschen

Architype Renner 19271929
Futura 1929
Plak 1o
Mleue Bothica 1931
Ballade 1939

Renner Antiqua 1939
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Say Cheese! Introduction to stone carving with Franck Jalleau, by engraving some Roman capitals.
With my classmates, we chose «regional cheeses» as the theme for this workshop.
2024 Everyone had to engrave a cheese from their region of origin to honour French culture.

Unfortunately for me, | couldn’t decide which cheese to engrave, so | decided to carve
«Bon Fromage» in Latin. Pictures taken by @augustine.hurez!
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Act/Tool/Trace

2024
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Act/Tool/Trace is a workshop organised by the High on Type collective, held in Germany
at the Volklinger Hlitte, bringing together 64 students from 7 art schools in different
countries. As a large international temporary collective, we moved from brush handling
to large-scale calligraphy, open-air lettering and writing performances, the translation of
form and the language of performance. These are my favourite shots from this intense
3-day workshop. Beautiful pictures by @augustine.hurez and @maxholl.xyz!
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Thank you!



